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                                                                                                                                Show Report
INTRODUCTION

42nd Street is one of this NODA reps favourite musicals. I first saw it in the West End in the ‘80s starring a young Catherine Zeta-Jones, then again on its UK tour in 2007 with Paul Nicholas playing Julian and, lastly, in the spectacular West End revival that played until earlier this year. It’s a juke box musical really pieced together by its composers from songs that they wrote for many different films but so cleverly wrought with dance energy throughout that you can’t stop smiling whenever the curtain is open. It also has one of  the best opening moments of any musical – the sound of ensemble tap dancing before the curtain opens – and one of the best lines in any show “You're going out there a youngster, but you've got to come back a star!" Did I smile throughout MMCS’s production – yes I most certainly did – and was I impressed by the group’s ability to sell it to a packed and enthusiastic audience? Undoubtedly. Indeed I could have been watching a touring professional production at times so convincing was the group’s performance. 
DIRECTION, CHOREOGRAPHY and MUSIC DIRECTION
Jennifer Scott, Gemma Hough, and Neil Matthews had clearly worked very hard to craft the integration of movement, dance and singing that this show demands and to make it look seamless and effortless. The movements of the principals were well defined and in keeping with their characters and narratives, the dancing was well drilled, inventive and, for the most part, in time and on point and the songs, be they ensemble or solos, were powerfully sold beyond the footlights. Were there a few missteps and slip ups? Well, if you want me to be picky, yes, but these were soon forgotten in the face of a cast that recognised that only hard work makes things look easy and only focus and determination guarantees a good performance. Neil in charge of a professional sounding brassy orchestra that was over loud at times and, yet, that produced more moods than I thought they could, supported the stage work well. It was a slick and tight production with structure, definition and forward movement.  
MAIN CHARACTERS 

PEGGY SAWYER played by Ronni Jane Quinby 
Ronni’s experience was evident in the role and she caught Peggy’s young, starry eyed naivety perfectly contrasting it well with the bigger egos she was surrounded by in the story. She was also humble without being passive – not an easy balance to maintain – and met the challenge of impressing across all 3 disciplines - singing, dancing and acting. There was perhaps more room for her to be sweeter and more nervous at first - less knowing perhaps - but this is a small criticism when set against how she inhabited the role. I particularly liked her desperation and exhaustion when having to learn the Brock role so quickly. An impressively delivered star vehicle.

JULIAN MARSH played by Ryan Stevens

The egotistical, demanding, perfectionist director is something of a caricature and Ryan gave us this but he also gave us someone more human and world weary, even jaded at times. You have to like Julian despite his demands and be moved as the power of Peggy softens even him. Ryan caught this complexity well but he could have embodied it even more in his power and presence say through the introduction of greater light and shade. However, when he was on stage you couldn’t take your eyes off him and when he delivered his songs they were emotional moments. A fine performance!
DOROTHY BROCK played by Joy Skeels  
It’s easy to go over the top and reach for the temperamental diva and vain prima donna in Dorothy and stay there but a seasoned performer like Joy clearly knew that beneath all of this there was a woman with regrets, sadness, love and longing in her life. She caught this in a look, a phrase in a song and eventually in the recognition that age was catching up with her and it was time to step back. A layered performance from Joy supported by a solid contralto. I particularly liked her delivery of “I know now”.
BILLY LAWLOR played by Nick Brannam

I read that Nick has appeared in over 70 productions and his manner and bearing on stage certainly testify to that. His tenor voice was a delight to listen to and carried well and his dancing had shape, definition and professionalism. Billy’s character is somewhat stock – the tenor who’s full of himself – and Nick didn’t hold back on the posing and preening that demonstrated this. A comic turn that was as funny as it was meant to be.
MAGGIE JONES played by Sally Sharp

One of my favourite performances of the evening, Sally is a natural actor who completely inhabited the character that was Maggie Jones. You could see her comfortably and ably settled into the role accessing the wit, the comedy, the smart and the mother hen like characteristics that make up Maggie. Always positive and optimistic with a strong singing voice. A magnetic performance well balanced when with her co-writer Bert.
BERT BARRY played by Gareth Watkins

The writer, with Maggie, of Pretty Lady and a comedic turn in the show. Bert (with Maggie) is an important but less central character and yet he has scenes, both spoken and sung, that must count because they move the drama on. Bert found a character that worked, that distinguished him from others and I enjoyed his performance. Could he have played Bert bigger at times? Well yes that would have added value and balance in my opinion. But well played and well done for “Shuffling Off To Buffalo”.

----------------
A shout out for Martin Bennett (Mac), Barry Scott (Pat) and John Wesson (Abner) for providing such solid and reliable support to the main action and main principals in the show together with Ellie Duncombe (Lorraine), Kate Dew (Annie), Stephanie Maxwell (Phyllis), Emma Sanders (Ethel), Hannah Bolton (Gladys) and Ginnie Freeman (Diane Lorimer). 42nd Street has a big cast with many characters that take part in specific scenes only, have important singing and dance ensemble work, or have significant lines in full company moments. All of these were put across with focus and impact by performers who had clearly thought about what they were saying and how their characters would say it and who had rehearsed until they were secure in what they were doing. I couldn’t help but be impressed.

A special mention now for Thomas Harris who played Andy, the company’s dance director. Thomas has an energy and presence on stage that lifts his performance and the performances of others when he is interacting with them. He also noticeably stays in character when he is just witnessing and observing the action maintaining his presence when it would be so easy for him to relax. Another favourite performance of mine. 
The spectacle of 42nd Street is vested in its full company songs and dances and MMCS clearly have the talent to make this work. I noticed how the dancers had been grouped for their choreography and how this teamwork brought focus, concentration and shape to their steps. Sadie, Naomi, Ann, Jane, Alison, Dianne, Helen, Kerry, Pio, Sienna, Karina and Ellie with Alexander, Stuart B, Stuart R, Dominic, Gavin, George and Nathan sang and danced their socks off during the show bringing an energy and presence to the chorus numbers that made them a delight to watch and covered the few mistakes and missteps that occurred. The MMCS clearly has a diversity of talent in its chorus but its application of effort to bring the show alive is consistent.

-------------------

It’s usual to say that if the sound and light didn’t intrude that it was working well but I do want to highlight how the MMCS technical team enhanced the show by an effective lighting programme that brought appropriate brightness and shadow to the action on stage. I particularly liked the night time lighting in the Pullman Car for Shuffle Off to Buffalo. And the mikes were pitched just right avoiding any boom and feedback. The backstage crew changed the scenery (well-built and designed by the way) quickly and efficiently.  
The costumes in 42nd Street are many and varied and I have a picture in my head of some performers backstage rushing to change regularly and often. For the most part they were colourful, well fitted and in period. However, in 42nd Street they all ought to look as if they have just been freshly cleaned and pressed and there were some, particularly worn by the boys, that would have benefitted from the feel of an iron. A small point some might say, and I would agree, but important nevertheless.
-----------------

I didn’t know the Desborough but what a facility. A delightful theatre with a welcoming reception area efficiently managed by the Company. I was greeted warmly, made aware of where everything was, and gently offered raffle tickets, drinks and ices as the evening unfolded. A thoroughly pleasant customer experience.
The shows’s programme contained high quality and contemporary cast pictures together with just the right selection of information to make it a good read. In a digital world I might have expected to see the group’s website having a greater pride of place and I would hope that in the future its NODA membership will receive a mention. 
------------------------
THE MMCS has a demographic that other groups would die for. Spanning the generations they clearly take their succession and sustainability seriously making the most of as much of the local talent as they can. To see that talent dancing, singing and acting so competently and confidently in 42nd Street was a delight.
Thank you for making me so welcome and I look forward to seeing The Wizard of Oz next year. 
John  Woodward-Roberts
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